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BaxTtunspbl — HasBaHWe O4HOW U3 KOPEHHbIX HAPOAHO-
cTen MipaHa. 910 nnemeHa xadhTnaHr n YaxaprnaHr, Npoxm-
BaloLLMe Ha TeppuTopuUn NPoBUHLMIA (OCTaHoB) Yaxapma-
xan-o baxtuapwn, XysuctaHa, NcdaraHa v 4acTU4HO
Jlypuctana. OctaH Yaxapmaxan-o baxtusipu Haxoautcst Ha
toro-3anage MNepcun. BaxTuapckoe Hapeune NpuHaanexmT
K 3anagHow rpynne nepcuMackux AManekTos, N ero Hocute-
nv umetoT BoraTyto, pa3BUTYHO HAPOLHYIO KyNbTypy.

My3bika — OAMH N3 BaXHENLLINX 31IEMEHTOB KyNbTypbl
Hapoga, AOCTOMHO MpPeACcTaBnsaAlWMIA ero MeHTanmTeT m
OYXOBHbIE LLIEHHOCTMW.

BaxTuapckas My3blka — OAWH 13 OBLUMPHbIX pa3fgenos
MyramHow My3biku MNepcun.

B Ha3BaHWAX MyraMoB Nonyymnu oTpaxeHue Tpaguunm
1 obblvan 6axTuspos. B nnemeHn 6axTMsSpCKOn Mya3bike
TEPMUH «Myram» o6bl4HO ynoTpebnsieTcsa B 3HaYEHUMN «Ha-
nes» (a He B 3HaYeHUN «onpeaerneHHbIi nany, kak 3To UHor-
[a TpakTylT): No4 CIoBOM «Myram» TaM nogpasymeBaeT-
CH HEKUI CMOXMBLUMNCA My3blKarnbHbIA TEKCT, KOTOPLIA B
NPUHLMUME MOXET UMETb Pa3NnNYHbIA XapakTep, PasnuyHyo
hopMy 1 Aaxe npuHagnexaTb K pa3HbliM XaHpaM.

Y70 KacaeTCcs NagoB, TO OHU (POPMUPYIOTCS HA OCHOBE
TpagMLUMOHHLIX Nepcuackux cuctem-3sykopsigos'. Cpeaum
HWX MOXHO OTMeTUTb NpeobnaaaHune Takmx kak LWyp, ABas-
e fawTn, ABas-e Lywtapu, [lactraxu Yaxaprax n Cerax.

OpHako npu BCEM TOM, HTO y GaxTUAPCKOM My3bIKM €CTb
MHOro o6LUero ¢ My3sblkanbHOW KynbTypoi Apyrux obnac-
Ten WpaHa, MHOroe ux v pasnuyaet. 3TO M AManekT, U co-
CTaB My3blkanbHbIX MHCTPYMEHTOB, 1 cnocob nepexoaa u3
OJHOro Myrama B 4pyrow.

B 6axTusipckoi My3sbike 06bIYHO MCMONb3YOTCS creay-
IOLLME UHCTPYMEHTbI: COpHa, KOpHa, HEW, faepe, A0X0M U
KamaHye. KamaHuye, o4eBMaHO, NOABMNAcCh y 9TOro Hapoaa
B 6onee no3gHee Bpemsi. B nocnegHue gecatuneTus, kpo-
M€ NepeyYnCrneHHbIX Bbllle MHCTPYMEHTOB, MHOTME TylUMa-
nn? urpanu Takxke Ha Tape u Ha Tombake.

"MIx nHoraa Takxe HasbiBalT NagaMmu, YTo OWMBOYHO No
yKka3aHHON BbiLLE NPUYMHE.

2BaxTUAPCKUE MY3bIKaHTbI-MCNONHUTENU OBbIYHO Ha3bl-
BalOTCS «TyLIMansmuy. « TyLl», 04eBUOHO, UMEET 3Ha4YeHue «cuna,
CnocoBHOCTb», a «Man» — «nnems». MNpuyem B B6axTUApPCKOM
Hapeymn «Tywmanb» UMeeT 3Ha4YeHUe «CTapeulnHa nne-

OT ABTOPA

BaxTuapckyto My3bIKy, Kak U My3blKy Apyrux obnacrem
Mepcumn, MOXHO KnaccuurumpoBaTb pasnuyHbIM o6pasom
1 MO pasnuyHbIM napameTpaM. Tak, No xaHpoBoOW NpuHaa-
NEXHOCTU MOXHO BbIAENUTb NpasfHUYHYlo, cBadeGHy1o,
TPaypHY MY3bIKy, MYy3blKy, CONPOBOXAAOLLYIO TPYOOBYIO
[esATenbHOCTb, AMMYECKY MY3bIKY U Np.

B oaHHOM CTpYHHOM KBapTeTe UCNOMb30BaHbI Nonynsap-
Hble B6axTusipckme OMbKMNOPHbIE TeMbI, Kaxaas U3 KoTo-
PbIX NPUHAANEXUT KaKoMY-Nnbo KOHKPETHOMY Myramy.

MepBas 4acTb OCHOBaHa Ha parMeHTe menogum Tu-
nyman (8 myrame axrepiy, unm Faxrupu):

Myram Maxrepny, nnu MNaxrupm, — CkopbHas necHsb,
Ha3BaHMe KOTOpPOW O3Ha4vaeT «Bpems, nopa nnadax». Bro-
poe ucnornb3dyemoe Ha3BaHne — [yrepiy, unu xe Faxru-
pn, — Takke O3HayaeT «rnopa onnakueaTb». M B HacTos-
Lee Bpems B 6axTMapCcKon TpaypHOW My3bike NpoaomKaeT
CyLLIeCTBOBATb XaHp OnakMBaHus, U XOTH OH yXe He Crny-
XUT CTPOrOMY UCMOSTHEHUIO pyUTyara B TpaAMLUMOHHOM CMbl-
cne, o6 TpaypHbIA XxapaKkTep BMOSHE MOXHO YIOBUTb.
A Havyano aTomy poay neyanbHOW My3blki Jalnt UMEHHO My-
ram axrepiy.

[nsa 6onee TOYHOro OCMbICNEHMA Ha3BaHusA Maxrepiy
cnepgyet obpatutbes k 06pasy Anvgaga Hopanbkowa —
Xpabporo, MyxecTBeHHOro reposs 6axTMApcKoro Hapoaa,
ybuTOro m3 3aBnctm cBouM pofHbiM 6paToM. Anugag mor
nopasnTb OQHOW CTPeron cpasy AeBsATepblX rpudoB-cTep-
BSATHMKOB. My3blkaHTbl MU MeBLbI-NAaKkanbLWWKA CHOXUNn
Hemano nnayen no Anuaagy v UCNONHAMNW UX B Myrame
axrepity. My3bikanbHO-NO3TUYECKNE UMMPOBU3ALUK, BOC-
nesawLlme AyxXOBHbIE N (DU3NYECKME CWMbl reposi, NeBLbl
BKIto4atloT U B myram Tunyman. CobpasLumecs, noaxasaTbl-
Bas, NoAneBsatoT MM — W Norny4vaeTcs pedkoe rno cune samo-
LIMOHanbLHOro BO3encTeums ckopbHoe 3By4aHue.

BTopasi yactb co4yeTtaeT B ceb6e HeCKonbko PonbLKNop-
HbIX TeM:

MeHW». B HEKOTOpLIX paioHax pacceneHus 6axTysipoB UCMonNb3yeTca
He CnoBO «TylManb», a 0coB0 yBaXuTenbHble OnpeaeneHus,
yKasblBalolLme Ha CTapLUKHCTBO M BLICOKOE nonoxeHue. B ropogax
M HEKOTOpPbLIX AepeBHAX ocTaHa Yaxapmaxan-o Baxtusapu, B
ocobeHHocTu B ropoge Laxp-e Kopd U OKPECTHbIX AepeBHsX,
My3bIKaHTOB-UCMNONHUTENEN MHOr4a HasbiBAT «MOTPEB» wUnu
«NyTW».

LLupanumapaaH (Tema A). Imst oqHOro 13 xaHos nne-
MeHW xadTnaHr, norvblero 8 Henpumupmumon 6Gopbbe ¢
TMpaHuen;

Xypu-Xypm (Tema B). MIMsi )eHLMHbI, BocnesaemMoli B
NPUYECKON NO3ME;

Yewme-ne KyxpaHr (Tema C). HassaHve oaHoro us gpes-
HUX NOMHOBOAHBIX MCTOYHMKOB, M3 KOTOPOTo GepeT Havyarno
Gonbluas peka, npoTekawLlas no Tepputopum octaHa Ya-
xapmaxan-o baxtnsapu n cocefH1x ¢ HUM ocTaHoB. Hanes ¢
TakuM Ha3BaHWeM MOCBSLLEH STOMY UCTOYHUKY;

Yy66a3u (6yks. «urpa ¢ nankamu» — tema D). Kak u
cnegyeT U3 3Ha4YeHust 3TOro CnoBa, AaHHbI Myram conpo-
BOXOaeT Urpbl-ynpaxHeHuss ¢ nankamu: gsoe unu Gonee
MYXXUYMH B TaKT My3blKanbHOMY PUTMY pa3birpbiBatoT repou-
Yyeckoe cpaxeHue. Takoro poaa menoaum Yy66a3m MoxHO
cuYnTaTh YHWUKanNbHbLIMW, TaK Kak OHW BCTPEYaOTCS TONBKO B
My3blke 6axTUapoB;

CaxapHas (tema E). ima kpacasuubl CaxapHas, KoTo-
poVi NocBSILL@eTCs 3Ta nupuyeckas Menoawvs;

MuwHaBa3su (Tema F). OTa Menoamsa ucnonHaeTcs B ka-
YecTBe BCTYMMEHUIA K HaYany npasgHecTs;

Navakpenanu ([Kpacasuuya] B nnatke, [ykpalleHHOM]
puanamun, — Tema G). BaxTusapckune XeHLuHbI NpuLLmnMBanm
K CBOWMM rONOBHbIM NriaTkam (nayak) MoHeTbl-puansl. 2KeH-
LMHbI U3 3aXMUTOYHLIX CEMEN NpeanoYnTanm MOHETbl U3
cepebpa.

3Ty Menoamo 4acTo UCMONHAKT Ha Npas3aHMKax, U oHa
oYeHb Nobuma 6axTUSPCKUM HapOA oM.



The Bakhtiari are one of Iran’s native peoples. The nation
comprises the Khaftlang and Chaharlang tribes, which live in
the provinces of Chaharmahal and Bakhtiari, Isfahan and
Loresan. Chaharmahal and Bakhtiari province is located in
southwest Iran. The Bakhtiari dialect belongs to the group of
Western Iranian languages, and its speakers have a rich and
flourishing traditional folk culture.

Music is one of the most important elements of traditional
folk culture, as it displays the intellectual values and
character of the people. Bakhtiari music is among the richest
and most extensive varieties of Persian magam music.

The traditions and customs of the Bakhtiari are reflected
in the names of their magams. In the musical terminology of
the Bakhtiari people, ‘magam’ usually means “tune” (not a
specific tonality or ‘mode’ as it is typically interpreted, but
an entire system of pitches and pitch relationships), since
for them the word magam implies an established musical
text, which might vary in character, form, and even genre.

The magams are formed on the basis of traditional
Persian system-scales (Dastgah). The most predominant
among these are Shur, Avaz-e Dashti, Avaz-e Shushtari,
Dastgah-e Chahar'gah, and Se’gah.

Although Bakhtiari music has much in common with
the musical culture of other regions of Iran, much
distinguishes it, as well, including dialect, instrumentation,
and the method of transition from one magam into another.

The instruments most frequently used in Bakhtiari music are
the sorna; korna; ney; dayereh; dohol; and kamancheh.
The kamancheh, apparently was first used at a later period than
the others. In the past decade, many toushmali, i.e. Bakhtiari

FROM THE AUTHOR

musicians, have played the tar and tombak in addition to the
instruments listed above.

Like the music of other regions of Persia, that of the
Bakhtiari can be classified in various ways and according to
a number of parameters. There is distinct music for festive
occasions, such as weddings or funerals; there is music to
accompany recitation of epic poetry; and there are songs to
accompany work, among other genres.

The present string quartet makes use of popular Bakhtiari
folk tunes, each of which belongs to a certain magam.

The first movement is based on a fragment of the melody
“Tipumey” in the Magam of Gahgeriyu or Gugeriyu, which
is a song of mourning, the name of which is translated as “a
time for weeping.” Another name for this magam, Gugeriyu
or Gahgiri, likewise means “time to mourn.” At present, the
genre of music for mourning continues to exist in Bakhtiari
funeral music; and, although the genre no longer serves as
a strictly observed ritual in the traditional sense, the general
funereal character of the music is evident. It is specifically
the magam Gahgeriyu that places the tune within the genre
of mournful music.

For a better understanding of the title “Gahgeriyu,” we
look to the figure of Alidad Noudalkosh. Alidad is a
courageous and bold hero of the Bakhtiari people, murdered
by his brother in a fit of envy. Alidad could defeat nine Griffon
vultures with the shot of a single arrow. Musicians and
mourners composed more than a few laments for Alidad
and perform them in the magam Gahgeriyu. The singers
improvise their musical-poetic compositions, which praise
the moral and physical strength of the hero in the magam

Tipumey. Others gather and join in, and the emotional impact
of sorrowful sounds can rarely be surpassed.

The second movement includes a number of folk themes,
including:

Theme A: Shiralimardan, which is the name of one of
the khans of the Khaftlang tribe, who was killed in
uncompromising battle with tyranny;

Theme B: Huri-Huri , which is the name of a woman praised
in a lyric poem;

Theme C: Cheshmeh-ye Kuhrang, the name of an
ancient water-supply and the source of a large river that flows
through the Chaharmahal and Bakhtiari Province and other
nearby provinces. This tune is dedicated to the source;

Theme D: Chub bazi (literally, “stick-game”), this magam
accompanies a game played with sticks. Two or more men
enact an heroic battle to the rhythm of the music. The type
of melody found in Chub bazi is unique to the music of the
Bakhtiari;

Theme E: Saharnaz, named after the beautiful woman
to whom this lyrical melody is dedicated;

Theme F: Pishnavazi, performed as a prelude to the
beginning of festivities;

Theme G: Lachakriyali (literally, “fbeauty] in a headscarf
[decorated] with coins”). Bakhtiari women used to sew coins
onto their headscarves. Those from affluent families
preferred coins of silver, which were minted in antiquity. This
melody is often performed at celebrations and is a favorite
of the Bakhtiari people.
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Yciao0BHBIE 0003HAYECHHUS
Conventional Signs

VY napbl CMBIYKOM MO MOAOOPOAHHUKY .
Tap bow nut on the chin rest.

YeTBepTh TOHA BHHU3.
A quarter tone down.

YeTBepTh TOHA BBEPX.
A quarter tone up.

3a 1oICTaBKOI.

Behind the bridge.

VY napbl naibIamMu 1o Aekxe.
Tap with the fingers on the wood.

Col legno 3a moacTaBKo¥.
Col legno behind the bridge.

% Accelerando e crescendo
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Ha ocHOBe My3bIKAJBHBIX Based on the Folk Music
doaskaopubIx MaTepuaaoB baxruapu (Ilepcus) Material of Bakhtiari (Persia)
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Mexau XoccenlHu poausncs B TerepaHne B 1979 r. OH Ha4yan cBoe My3biKanbHoe obpasoBaHue B UpaHe,
n3y4as Teopmio nepcuAcKon My3biki U OCHOBbI KOMNO3ULIUM NOA PYKOBOACTBOM dapxapa PaxpenavuHU.
B panbHeliwem M. XocceiHun 3akoH4Mn CaHkT-lNeTep6yprckyto rocyaapcTBeHHY0 KOHCepBaToOpuio

um. H. A. Pumckoro-KopcakoBa no knaccy komnosuuuu y npoceccopa AnekcaHpgpa MHauakaHsAHa u

: npoaomxkun obyyeHue B acnupaHType y npodeccopa Cepres CnoHumckoro. lMoa pykoBoACTBOM
npodeccopa TaTbsiHbI Beplafckon 3aHUManca npo6nemaMu Teopun My3biki Kak My3bikoBen. Kpowme Toro,
XoccelHu y4Uncs Komnosvmuum y npodpeccopa Haiipxena Oc6opHa. M. XocceitHu nposiBnseT cebsl Kak B
 KOMMO3UTOPCKOM TBOPYECTBE, COYMHSAS My3biKy B CaMbIX Pa3NiMUHbIX XaHpax, Tak U B uccnenosaHum

' GoraToii U Nopa3uTenbLHO MHOrooGpasHon HapOAHON My3biKM Pa3nU4HbIX NPOBUHUMIA Mepcum. Kak
 My3bIKaHT-TeopeTMK XocceiiHn Gonbluoe BHUMaHWe yaenseT u3y'4eHuio npupoab! 1 CTPYKTYpbl BaXHeWLLero
) AIBMIEHUSI NepPCUACKON MY3bIKM — Myrama.

Mehdi Hosseini was born in 1979, in Tehran, where he studied music theory, Persian music and com with Farhad
Fakhreddini. He later completed his Bachelors and Masters degrees in Composition at Saint Petersb te Conservatory in
St. Petersburg, Russia. There he studied composition with Alexander Mnatsakanian and afterwards took a postgraduate
course with the composer Sergei Slonimsky and conducted research on Eastern music with Professor Tatiana Bershadskaya.
Apart from his education in Russia, Mr. Hosseini has also been a student of the composer Nigel Osborne.

He has_ demonstrated his creative capabilities as a composer and his research abilities as a ethnomusicologist and theorist.
Hosseini has written symphonic music and chamber orchestra pieces for ensembles and soloists in various compositional
genres. ;

At its core, his music reflects his on-going research into the astonishing variety of Persian regional folk music and, in

partigular, the structure of Magam music. His music achieves a subtle fusion of contemporary composition and ancient
Persian musical traditions.




' pohsae.qenuﬁ oﬁbenuueum 4?0"*' P"""e TeMbl This work combines a number of folk tunes - Tipumey (in t
yrame Faxrepity uny Faxrupu), Xypu-Xypy, Hewwe- magam Gahgeriyu or Gahgiri), Huri-Huri, Cheshmeh-

Uy66a3u, CaxapHas, MNuwHasa3m, Navakpenanu. 4 : : L
anx, ﬂBnml ¢k no cy™ MyraM om, ¢ny)Ku11 cBoero poaa Kuhrang, Chub bazi, Saharnaz, Pishnavazi, Lachakriyali. Ea

P Mefa(bbpou B GoraToi | KyNLTYPHO TPaAMUMM is, in essence, a Magam and serves as a musical metaphor
NX nnemeH,g CMbICﬂOBDM nocb|j1 KOTOPOM roBopuT o the rich cultural tradition of the Bakhtiari people. Eachalsoa
qeueT en uk:'rapun o.qupro{ us ApeBHenwWunx as a semantic reference that speaks of the multi-millenn
A uap nos. Bce Bbl enepeqmneuuue TeMbl history of one of Persia’s most ancient peoples. In 2007, wh

X BpemeH 65‘"“3“93“" P“ﬁ“WBa“b' M. Xocceiinm at a festival of the Summer Academy in Austr

B Aécrpvm Ha tbecTuBa e B JleTHeit Akapgemuu U L : : :
Hb! B COBPEMEHHOM My3b| Kam:HOM pi l-lel-mu. M. Hos§e|m transcrlbed_ all of the ar_u.:lent themes listed abo
for use in amodern musical composition.
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